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Berg Sieben Ir0he Lieder (arr de Leeuw) Busonl  is pointedly not the (Ssue. Richard Falrman

Berceuse éltgiaque. Op 42 larr Schoenberg)

Webern Passacagha. Op 1 (arr de Leeuw) Brahms

Zemiinsky Six Songs to Poems by Maurice Wacum ist das Licht gegeben. Op 74 No 1
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Katrien Baerts ../ Deel Motettn, Op 110, Drel Quartette.
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The short-lived I————‘—j
Society for Private .
Musical Performances,
founded by From the three sets of
Schoenberg and his pupils, is the unaccompanied motets
inspiration for this unusual disc. Restricted Brahms composed at
VATIOUS Tnes,

by their imited funds, the Society’s
concerts regularly offered full-scale works  one from the second set (Op 79) and the
in modest arrangements. As a result, complete final set (Op 110) are included
reductions exist of a fair number of picces o this disc, revealing an intriguing
by Second Viennese School camposers for  juxtaposing of stylistic influences. Bach is
small, flexible ensembles, and it 1s in that very much in evidence in the four-section
spirit that Reinbert de Lecuw has Warum ist das Licht, while Brahms's study  anniversary
conceived this programme. Old or new, the  of the Renaissance polyphonists strongly the time T1
arrangements mostly employ nine or ten flavours the shorter Op 110 motets, and this record
all are infused with the lush harmonic his Mass fin
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instruments and crucally include the
This is a world of shimmering beauty, Cappella Amsterdam perform these works  been writt

distinctive sounds of harmonium and piano.  vocabulary of late-19th-century Germany.

reflected in glowing colours, Busoni's with immaculate poise and a » -omp
dreamy Bercewse éléguaque, in an rich breadth of tone, magically caprured by Brumel ca
arrangement by Schoenberg, scts the tone.  this warmly atmospheric recording. Daniel o doso, s
Then two sets of songs - Berg’s Seven Early  Reuss induces a sumptuous sound from his cult of his
Songr and Zemlinsky's little-heard Six Songs  singers, no question about i, but whether  Brumel's |

r Macterimck - are sung with light, he more than dips an interpretative toe into

el warmth by soprano Katrien Bacrts.  the complexities of Brahms's sacred motets (a5
De Leeuw’s arrangements of the Berg is open to question. SR i
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